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THE GENESIS OF JURISART SERIES NO. 1:
, BLACK LEGAL CATALYSTS PAINTED
BY TIM HINTON (b. Chicago, Ill. 1947)

By J. Clay Smith, Jr. Esq.
Washington, D.C.
President of the Washington Bar Association
1978 - 1980

December 16, 1980

Jurisart Series No. 1: Black Legal Catalysts had its
genesis during a discussion with Ms. Gaynelle Reed Lewis, who
in the fall of 1978 represented Tim Hinton, and has been a
great inspiration to Tim Hinton. Earlier during that same year,
August 1978, I had urged the Washington Bar Association to
institute an artist of the year program. This program was
suggested in order to encourage Black lawyers to support the
visual arts and to preserve the rich heritage of Afro-American
art for the citizens of America and the residents of the globe.
During the August 1978 board meeting of the Washington Bar

Association, I stated, "There is a need for a jurisart movement."*

* References on the jurisart movement:

Letter from J. Clay Smith, Jr. to Willis Bing Davis (president
of the National Conference of Artists), January 1, 1980; the
1980 Law Day Program of the Washington Bar Association (April 25,
1980); Jurisart Awards presented by the Washington Bar Association
over the signatures of J. Clay Smith, Jr., President and Thomas
A. Duckenfield, Chairman of the Board, on April 1, 1980 to artists
Georgette Seabrooke Powell, Evelyn Ware, Richard W. Dempsey,
Charles Sebree, Delilah Williams Pierce, Alice Elizabeth Catlett
Mora, Romare Bearden, John N. Robinson, Margaret Taylor Goss
Burroughs, Hale Woodruff, Jacob A. Lawrence, Ernest Crichlow,
Archibald J. Motely, Lois Mailou Jones-Noel, Charles White
(posthumously), James Lesesne Wells, Richmond Barthe” and Franz
Bader. All the above are Afro-Americans except Franz Bader, owner
of the Franz Bader Art Gallery in Washington, D.C., who is the
first non-Black American and non-artist to receive the Jurisart
Award. See also, Black Arts Review, Vol. 2, No. 6 (March/April
1980) p.13; letter from J. Clay Smith, Jr. to Tim Hinton, May 20,
1980; letter from Delilah W. Pierce to Washington Bar Association,
April 18, 1980; letter from Georgette Seabrooke Powell to J. Clay
Smith, Jr., January 28, 1980; letter from Evelyn Ware to J. Clay
Smith, Jr., January 18, 1980; letter from John N. Robinson to
J. Clay Smith, Jr., May 10, 1980; letter from J. Clay Smith, Jr.
to Hale Woodruff, July 11, 1980. See also, 1980 Newsletter, D.C.



JURISART SERIES NO. 1 - 2

When Tim Hinton was designated by the Washington Bar
Association as its second Artist of the Year (1979-1980), I
recalled my discussion with Ms. Lewis. That discussion centered
on the fact that no artist had ever captured the composite faces
of Black lawyers since the birth of the Black lawyer in America
in the early 1850's. Tim had done a splendid water color of
outstanding Afro-American musicians, entitled, "The Giants," and
I had commented that America needed a painting of Black legal
catalysts and that the inaugural jurisart series should be a major

work with the faces of those lawyers.

*cont'd p. 1

Chapter of National Conference of Artists (Conference Special
Edition II) at p.3. Other jurisart efforts include efforts to
have Afro-American artists recognized by the National government
as important personages in the body politic of the American
democratic system. See letter from J. Clay Smith, Jr. to Jimmy
Carter, President of the United States, December 18, 1979; letter
from Louis Martin, Special Assistant to the President to J. Clay
Smith, Jr., January 16, 1980; letter from Thomas G. Lilly,
President of the Federal Bar Association to Jimmy Carter, President
of the United States, January 2, 1980; letter from Louis Martin,
Special Assistant to the President to Thomas G. Lilly, January 22,
1980; Remarks of Jimmy Carter, President of the United States,
White House Factsheet III April, 1980: "Black Artists Honored."
Keynote address of J. Clay Smith, Jr., before annual meeting of
the National Conference of Artists entitled,"American Art by Afro-
Americans: A Time for Rootage, Personality, Recognition and
Universal Projections", April 2, 1980.

Charles Jacobs, an artist and co-director of Triangle Gallery,
Washington, D.C., is the first calligrapher to produce an art work
under the jurisart category (April, 1980) and is presently complet-
ing a specially lettered work on the words of Louis Rothschild
Mehlinger, the last living founder of the Washington Bar Association.
This work of art will contain an engraved picture of Mr. Mehlinger--
who will be 99 years of age on December 20, 1980.



JURISART SERIES NO. 1-3

For two months, I searched my personal files for pictures
of Black lawyers. I found 100 photographs of Black lawyers who
would easily qualify as catalysts under anyone's definition.
However, therefwere many pictures that I could not find of other
great lawyers. I remember trying desperately to locate a photo-
graph of Leon Ransome, a former professor at Howard Law School,
and Ashbie Hawkins, a prominent lawyer from Baltimore, Maryland.
Anxious to start on this project, Tim pressed me to provide him
with the available photographs and pictures (many of which were
in my book collection ) so that he could begin his work.

In addition to painting the large o0il and the limited number
of 500 lithographs printed from the oil painting, Tim and I
talked for hours about each pérsonality in the photographs. I gave
Tim books to read concerning the period of time in which each
lawyer }ived (if they were deceased) and a run down of all the
accomplishments of each lawyer of which I was aware. The sixty-
two 1awyersbrepresented on the oil painting and the lithograph
cover over 100 years of development of American jurisprudence,

Tim moved to Atlanta, Georgia during the early months of 1980
or late 1979 where he painted most of the large black and white
oil. Tim's homework paid off. He began to talk about each lawyer
as if he knew his/her soul and as he knew the importance of this
painting to America.

At the urging of Ms. Lewis, a schematic of the faces of the
lawyers was designed and numbered so that the lawyers on the lithographs
and the oil painting could be identified by its purchaser. I prepared
a brief historical description of each person corresponding to the

number designated for each of the schematics which is attached hereto.



JURISART SERIES NO. 1 - 4

ES

When I was finally able to see the painting, I noticed that
he had painted former Secretary of Transportation William Coleman
twice (No. 54) -- once as a younger person and once as an older
person. He misfook the younger picture to be Theodore Newman
of the Districé of Columbia, the first Black lawyer to be chief
of a state court system. He had also excluded William B. Bryant
(No. 62), the first Black Chief Judge of the U.S. District Court
of the District of Columbia, one of the most revered lawyers in
the nation. Both of these mistakes were corrected, but not before
photographs were taken of the uncorrected piece. As corrected,
William B. Bryant's face is smaller in size than the others be-
cause a place had to be found on this painting for this great
jurist.* I asked Tim to substitute Judge Braynt's face for my own.
Tim refused -- placing Judge Bryant's visage near my own (No. 16).
Because Ted Newman's face was similarly shaped like William Coleman's,
it was easy for him to paint over the younger William Coleman and
insert the "real Ted Newman." (No. 45)

The number of hours from beginning to end of this project is
inestimable. Many heartaches beset the artist. Througﬁ the good
graces of the Board of Directors of the Washington Bar Association,
nearly $1000 was advanced to pay for the 500 lithographs. This
amount was repaid to the WBA after Tim's successful show at Art
Fair Gallery, Washington, D.C.

Tim has painted two other significant oils as part of the

jurisart movement, both commissioned by the Washington Bar Associa-

*Bach face on the oil painting is 3 to 5 inches. Hence, only 62
faces could appear on this large canvas (5x7 feet). It is expected
that another painting will be completed with other Black lawyers.
Jurisart Series No. 1 is just the beginning.



JURISART SERIES NO. 1 - 5

tion in 1980 under the leadership of Thomas A. Duckenfield, then
Chairman of the Board of Directors: "Balancing The Equities" and
"The Peacemaker:" The 0il painting entitled, "Balancing The
Equities" was giesented to me for my leadership of the Washington
Bar Association; the oil painting entitled "The Peacemaker" was
presented to Ambassador Donald F. McHenry, U.S. Representative

to the United Nations for his service to the nation in foreign
relations. Both paintings were presented on April 25, 1980
during the 1980 Law Day Dinner held in Washington, D.C.*

The Honorable Iraline Barnes, who now sits as a judge on
the Superior Court for the District of Columbia, was the
Washington Bar Association's Arts Coordinator during Tim's year
as Artist of the Year. The o0il painting received great praise
from Louis Rothschild Mehlinger, who co-founded the Washington
Bar Association in 1925, and whose visage (at age 97) appears on
the paiﬁting (No. 55). Mr. Mehlinger knew most of the early

lawyers whose faces appear on the painting and the prints.

). thay Smit L.

J. Clay’Smith, Jr.
Founder Jurisart Movement
Washington, District of Columbia

"Attachment

*See letter from J. Clay Smith, Jr., to Tim Hinton, May 20, 1980;
letter from J. Clay Smith, Jr. to Ambassador Donald F. McHenry,
May 20, 1980.
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THE JURISART MOVEMENT

In 1978, J. Clay Smith, Jr, the president of the Washington Bar
Association, recommended, and the Board of Directors approved, the
Artist of the Year Program. The reason for Mr. Smith’s recommendation

follows:

The Black lawyer has always spoken out for the principle of
freedom of expression. However, we have neglected to speak
out for visual artists and other art forms which preserve a
special heritage for America Black visual artists have lost
hope in us as professionals. Yet, we must rely upon them to
speak out against injustice in a visual art form. There is a need
for a jurisart movement.! :

The Board was persuaded to designate an artist of the year. The first
artist designated was Mildred Thompson (b. 1936, Jacksonville, Florida).
The 19791980 artist of the year is Tim Hinton (b. 1947, Chicago, Illinois).
The artist is promoted by the Association for a full twelve months in-
cluding an exhibition of his/her works at a major gallery.

As J. Clay Smith, Jr. stated during the WBA's one man show of Tim
Hinton on March 7, 1980, “The Jurisart Movement is a movement which
arose out of a recognition that law and art are inextricably bounded; that
the rule of law and law as a tool for social engineering must be made visi-
ble by artists as well as lawyers and the judicial system. Jurisart allows
painters, sculptors, calligraphers, to express and to capture the reality of
what law allows, disallows, and/or destroys; and what or how the misap-
plication or lack of application of the law impacts on people'2

The Washington Bar Association is proud that the Jurisart Movement
began within the bosom of the Black lawyers through its artist of the
vear program; however, the concept is colorblind and classless for the
concept of jurisart is universal.

Our efforts have been recognized by many, including the distinguished
artist Delilah Williams Pierce (b. 1904, Washington, D.C.) who wrote,

IStatement made by J. Clay Smith, Jr. to Board of Directors, WBA, August 10, 1978.

2L etter from J. Clay Smith, Jr. to Willis Bing Davis, President. National Conference of Artists,
dJanuary 1, 1980.




We are grateful for your recognition of and concern for the
problems of the Black artists and ... we appreciate your sup-
port in our struggle to be recognized as artists . . . We ap-
preciate and support your statement on the need for all, art
and law, to stand together in the struggles for recognition and
appreciation as Americans contributing to the culture and

history of America3

J And, so, the Washington Bar Association will continue to stand beside
the visual artists and to agitate and advocate the cause for America’s
recognition of Black artists as Americans. The Washington Bar
Association will seek out and find new forms of struggle as we peek at

year 2000, and beyond

THE WASHINGTON BAR ASSOCIATION
March 1980

3L etter to J. Clay Smith, Jr, February 25, 1980.
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