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This year's presentation of the How ard University Departm ent of Art's James A. Porter 
Colloquium  is presented in conjunction with the David C. Driskell Center for the Study of the 
African Diaspora and the Howard University Gallery of Art.

All Colloquium  events will be held at the A rm our J. Blackburn Center on the cam pus of 
How ard University, with the exception of the Thursday evening's Annual David C. Driskell 
Lecture to be held on the cam pus of the University of M aryland, College Park and Friday 
evening's Private Sale to be held in How ard University's Fine Arts Building, Room 2016.

Armour J. Blackburn Center
Ballroom and Hilltop Lounge 
How ard University Cam pus 
2 0 2 .8 0 6 .7 0 4 7  tel

Driskell Center at the University of Maryland, College Park
Room 2203 A rt-Socio logy Building 
301 .3 1 4 .2 6 1 5  tel
Transportation from Colloquium  available.

Adm ission to all Colloquium  sessions and lectures is free and open to the public

Hotel Information
Holiday Inn Central 
1501 Rhode Island Avenue, N W  
W ashington, D C  20005 
2 0 2 .4 8 3 .2 0 0 0  tel.

Transportation
T R A IN : Am trak 1 .8 0 0 .U SA .R A IL  
Union Station, W ashington, D C 
A IR: Reagan National and Baltimore 
W ashington International Airports

Taxi Service: Yellow  C ab  of W ashington, D C  
2 02 .54 4.12 12  tel.

Metro: Shaw -H ow ard  University Station on M etro's Green Line
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16TH A N N U A L JA M E S  A. P O R T E R  CO LLO Q UIUM  ON A FR IC A N  A M ERICA N  A R T

Canonical Formations: Meanings, Interpretations, Valuations

O u r 2005 Porter Colloquium  theme, com m em orating the 100th Anniversary of Professor 

James A. Porter's birth, draws from the core of Professor Porter's work in defin ing African 

Am erican art as a distinct area of study in American art history. The theme traces develop­

ments in African Am erican art history from Porter's M odern Negro Art (1943) through David 

C. Driskell's Two Centuries o f  B lack Am erican Art  (1976), through Deborah W illis' Reflections  

in B lack  (2000) and onto M ichael D. Harris’s C o lo red  Pictures: Race and Visual 

Representation  (2003) and Lisa Farrington's Creating Their O w n  Image (2005). This year's 

Colloquium  invites further investigations of influential essays that reflect divergent poetics as 

well as interpretative strategies on African American Art. This body of publications has 

reframed the issues and created new models for research, criticism and pedagogical practices.

The Porter Colloquium  continues its tradition of boldly prom oting innovative perspectives, 

ground breaking scholarship and open critical dialogue on African Am erican Art. D uring this 

year's three-day program , scholars, artists, and cultural critics will exam ine the ideas that 

influence how works of African Am erican artists are viewed, interpreted and valued. The 

Colloquium  will offer com peting theoretical claims, critique and analyze critical terms chal­

lenging Eurocentric hegem onies, and chart the course for revisions in African Am erican art 

historical discourse. The Colloquium  also aims to expand the analysis of art production by 

artists of color, ackn ow led ging the com plexity of artistic construction, and the necessity to 

carefully exam ine these works throughout the African Diaspora. To this end, the Colloquium  

reveres the legacy of Professor Porter and honors artists of color with clear and probing 

analyses of our visual traditions.

O n  behalf of the How ard University Departm ent of Art and the Colloquium  Executive 

Com m ittee we w elcom e you and your colleagues to this year’s Colloquium .

Floyd Colem an 
Colloquium  Coordinator

Bennie F. Johnson
Assistant Colloquium  Coordinator



16TH AN N U A L JA M E S A. P O R T E R  COLLO Q UIUM  ON A FR IC A N  A M ERICA N  A RT

Canonical Formations: Meanings, Interpretations, Valuations
In Honor of Dr. David C. Driskell

Thursday, April 14, 2005

Howard University Blackburn Center 

9:30 am REG ISTRATIO N

m o d er ato r : Gwendolyn Everett, Howard University, Colloquium

10:00 O PEN IN G  REM ARKS
Richard English, Office of the Provost, Howard University 
Coni Porter Uzelac, Wesport Foundation

10:30 PANEL
A FR IC A N  A M ERICA N  ART H IS T O R Y — THEN AND NOW  
m o d er a to r : Teresia Bush, Hirshhorn Museum, Smithsonian Institution 
pan elists: Leslie King Hammond, Maryland Institute, College of Art

Linda Crocker Simmons, RLJ Companies (Barnett-Aden 
Collection)
Jeffreen Hayes, Howard University 
Gwendolyn Everett, Howard University

12:30-1:30 pm LU N CH

2:00-3:40 panel

ART AT H O W A RD
m o d er ato r : Sandy Bellamy, Reginald F. Lewis Museum 
pan elists: Scott Baker, Howard University Gallery of Art

Peter Robinson, Art at Howard: The Porter Years, NASA (Ret.) 
Teixeira Nash, Art at Howard:The Porter Years, Arts/Culture 
Administrator
Edward Jesse Shaw, The Howard School of Artists, University 
of Florida

3:40-5:00

5:00

6:00

Travel to Opening Reception & Driskell Center Lecture

O PEN IN G  RECEPTIO N

4 th A N N U A L D AVID  C. D R ISKELL LECTU RE 
k eyn o te : Sharon Patton, Director, Smithsonian Institution, National

Museum of African Art

/



Howard University Blackburn Center

Friday, April 15, 2005

9:30 am R EG ISTR A TIO N

10:00-11:00 LEC TU RE ON PO RTER
Edmund B. Gaither, National Museum of Afro-American Artists

11:15-12:20 pm LEC TU RE ON D R ISKELL
Tritobia Hayes Benjamin, Howard University

12:30-1:45 LUNCH

2:00-3:00 K EYN O TE  A D D RESS
Richard A. Long, Emory University (Emeritus)

3:00-4:20 p a n e l

ART H IS T O R IC A L  PERSPECTIV ES 
m o d er a to r : Sandra Davis, Howard University 
pa n elists: Alvia Wardlaw, Texas Southern University

Dewey Mosby, Colgate University 
Patricia Hills, Boston University 
Allan Gordon, California State U. at Sacramento

4:20-4:25 Break

4:30-5:45 p a n e l

E X P LO R IN G  THE LA N G U A G ES O F V IS U A L  A RTS D ISC O U R SE  
m o d er a to r : Jeffreen Hayes, Howard University 
pa n elists: Raymond Dobard, Howard University

Kellie Jones, Yale University 
Al Smith, Howard University 
Keith Morrison, San Francisco State University



9:30

10:00- 11:10

11:15-12:30

12:30-1:30

1:45-3:00

3:10-4:10

4:20

6:00-7:30

7:30-11:00

Howard University Blackburn Center 

am REGISTRATION

PANELS
'A RT O N M Y M IN D '
m o d er a to r : Deborah Willis, New York University 
pa n elists: Lisa Collins, Vassar College

Margo Crawford, Indiana University
Adrienne Childs, University of Maryland-College Park
Franklin Sirmans, Curator

pm H IP-H O P : NEW  SEN SIB ILIT IES, NEW EXPRESSIO N S
m o d er a to r : Kristopher J. Cheeves, Howard University 
pa n elists: Imani Perry, Rutgers University

Bennie F. Johnson, Howard University

LUNCH

PANELS
A R T IST 'S  PANEL
m o d er a to r : Clecia Queiroz, Howard University 
pa n elists: Lou Stovall, Workshop Inc., Washington, DC

Akili Ron Anderson, Washington, D.C.
Yvonne Pickering Carter, Washington, D.C.

PU BLISH IN G  THE W O R D : PRESEN TIN G TEXTS A B O U T  TEXTS 
m o d er a to r : Bennie F. Johnson, Howard University 
pa n elists: Salah Hassan, NKA, Cornell University

Juliette Harris, International Review of African American Art,
Hampton University
Rebekah Mosby, National Public Radio

A LU M N I E X H IB IT IO N  & RECEPTIO N
"A Proud Continuum: Eight Decades of Art at Howard University”
Howard University Gallery of Art

Saturday, April 16, 2005

16TH A N N U A L JAM ES A. PO RTER C O L L O Q U IU M  BENEFIT G A LA  
In Honor of Dr. David C. Driskell 
Armour J. Blackburn Center Ballroom

Cocktails & Silent Benefit Auction 
Hilltop Lounge, Blackburn Center

Benefit Gala
Blackburn Center Ballroom 

* Award Presentation & Tributes

Live Jazz • Live Benefit Auction



James A- Porter [1905 -1970]

A pioneer in establishing the field of African 
American art history, James A. Porter was instrum en­
tal as the first scholar to provide a systematic, critical 
analysis of African Am erican artists and their works 
of art. An artist himself, he provided a unique and 
critical approach to the analysis of the work. 
Dedicated to educating and writing about African 
American artists, Porter set the foundation for artists 
and art historians to probe and unearth the neces­
sary skills essential to their artistic and scholarly 
endeavors. The canon is borne from Porter's determi­
nation to docum ent and view African Am erican art in 
the context of Am erican art.

Born December 22, 1905 in Baltimore, M D, Porter 
had a long, illustrious career in the visual arts, as an 
artist and historian. Under the direction and encour­
agem ent from James V. Herring, head of the Art 
Department at Howard University, Porter studied 
painting, drawing, and art history. Upon graduating 
with a bachelor of science in 1927, he accepted a 
position as instructor of painting and draw ing at 
Howara. Being an educator did not keep Porter from 
honing nis artistic skill and creating art. Throughout 
his academic professional career, Porter painted and 
exhibited nationally and internationally. This dedica­
tion was acknowledged in 1933 when he received the 
Schom ourg Portrait Prize, from the Harmon 
Foundation, for the painting entitled, Woman H olding  
a Jug  (1930). Porter was highly regarded for his finely 
rendered portraits, as exemplified in his award.

W hile Porter never stopped nurturing his artistic abil­
ity, he also did not stop educating himself. After he 
completed undergraduate work, Porter attended the 
Arts Student's League in New York. He also studied 
in Paris at the Institute o f  Art and Archeology at the 
Sorbonne, in which he received a Certificat de 
Presence in 1935. W hen Porter returned to the 
United States, he pursued a master of arts in art his­
tory from New York University in 1937. Porter's the­
sis, which would later become the foundation for 
Modern Negro Art, focused on African American 
artists and artisans.

During his educational pursuits, Porter met Dorothy 
Burnett, a librarian at the Harlem branch, where he 
researched neglected black artists. On Decem ber 27, 
1929, Porter and Dorothy were married. They had a 
one daughter, Constance Porter. This union would 
prove to be important, not only personally but also 
professionally. Dorothy worked with Porter, as she 
provided bibliographic information critical to his 
investigations. Dorothy, along with Porter, has a rich 
relationship with Howard University. She was the 
director of M oorland Spingarn Research Center 
where she catalogued information about African 
and African Am erican history and culture.

Porter's interest in nearly forgotten and often ignored 
artists of African descent came from reading a brief 
article on African American landscape artist Robert 
Scott Duncanson. Due to the brevity of the account, 
Porter was inspired to research Duncanson and other 
artists of African descent. Were it not for this article, 
M odern Negro Art may have not come to be.

M odern Negro A rt , published in 1943, was the first 
com prehensive study of African American art. It is in 
this exam ination that Porter placed African American 
artists within the fram ework of American art. He was 
the first to recognize and docum ent the significant 
contributions these artists made to the history of 
Am erican art. W ith Porter's systematic approach, 
M odern Negro Art became and still is the grounding 
for African Am erican art history and for texts to 
come later.

Porter, a devout educator, taught at Howard for 
more than forty years, heading the Art Departm ent 
and the Art Gallery. Because of his dedication, the 
National Gallery of Art selected him as one of 
Am erica's O utstanding Men of the Arts. An honor 
he received with tw enty-four others, he was present­
ed the award by Lady Bird Johnson in 1965.

James A. Porter left a cultural and educational legacy 
to those passionately involved in the arelhof African 
Am erican art. The drive to explore and firmly docu­
ment artists of the Diaspora continues today. Porter's 
artistic and historical work provides a solid founda­
tion in which current and future scholars can build 
upon. M any scholars owe Porter for the inspiration 
to probe the depths of African American visual cu l­
ture and attest to its significance to American culture.



Dr. David C. Driskell
2005 Honoree

Dr. David C. Driskell has elevated African American 
art and art history to a level his mentor, James A. 
Porter envisioned for the field. A  visionary, Driskell is 
a formidable presence in the visual arts. Driskell has 
distinguished himself as a curator, collector, artist, 
and a pioneer in the history of African American art. 
Expanding the canon set forth by Porter, Driskell has 
accelerated the exploration and appreciation of art of 
the Diaspora through his active participation in 
assembling exhibitions and publishing on the area. 
With Driskell's warrior mentality and extending the 
path paved by his mentor, art by African and African 
Am ericans is continually receiving critical attention.

A  native of the South, Driskell was born in Eatonton, 
Georgia in 1931, and educated in North Carolina as 
a youth. Entering Howard University in 1951, as an 
undergraduate, Driskell came under the tutelage of 
James A. Porter. He graduated with a bachelor of 
arts in 1955. Driskell attended Catholic University of 
Am erica where he received a master of fine arts 
degree in 1962. W hile com pleting both degrees, 
Driskell embarked on an academ ic career. Here,
Porter and Driskell's careers begin to parallel.

Driskell accepted a teaching position at Talladega 
College in Alabam a, just before finishing his under­
graduate study at Howard, in 1955. He taught at 
Talladega until 1962 when he took an associate pro­
fessor position at Howard. During his tenure at 
Howard, Driskell pursued post-graduate study at The 
Netherlands Institute for the History of Art in the 
Hague, Netherlands. A lo n g with professorial appoint­
ments at Talladega and Howard, Driskell taught at 
Fisk University and University of M aryland.

Distinguished University Professor Emeritus at 
University of M aryland, Driskell joined the faculty of 
the Department of Art in 1977, as professor of art. 
Within a year of his faculty appointm ent, Driskell 
became Chairm an of the department. He served in 
this capacity from 1978 to 1983, and continued with 
his teaching duties.

W hile contributing to the field of academia. Driskell 
has organized exhibitions and published texts prob­
ing the depths of African Am erican visual art. Most

notable of the exhibitions assembled are Two 
Centuries o f B lack Am erican Art, Hidden Heritage: 
Afro-A m erican Art, and Narratives o f African  
Am erican Art and Identity. Two Centuries o f B lack  
Am erican Art and Narratives o f African Am erican Art 
and Identity  each have catalogs that accompanied 
the exhibitions. The numerous books, essays, and 
articles written by Driskell on the art of the Diaspora 
are respected around the world.

As an artist, Driskell has been exhibited nationally 
and internationally, and is included in public and pri­
vate collections, such as the Baltimore M useum of 
Art and the Corcoran Gallery of Art. Although his 
primary media are painting and collage, Driskell 
works in various genres— sculpture, printmaking, 
and drawing. Driskell's art incorporates his connec­
tions to the South and comments on racial and social 
issues. Depicting diverse subjects, which include por­
traiture and landscapes, Driskell's artistic techniques 
are representative of formal aspects of art, the 
essence of art-color, shape, and texture.

As if being an educator, artist, and curator are not 
enough, Driskell further pays hom age to African 
Am erican art as an avid collector. Driskell's significant 
and impressive collection ranges from nineteenth 
century to present day. His collection embodies 
painting, sculpture, photography, film, and archival 
materials. The exhibition Narratives of African 
American Art and Identity consisted of Driskell's 
stunning collection. Am assing a collection of this 
nature for more than forty years, Driskell has served 
as a consultant for individuals, such as William and 
Cam ille Cosby, and institutions, assisting in-assem­
bling their collections.

Like his predecessor and mentor, James A. Porter, Dr. 
David C. Driskell has greatly impacted the field of 
African Am erican art and art history. Driskell has 
picked up where Porter's legacy left off. With his dili­
gence, the field has expanded from writing and 
teaching about the artistic merits of African 
Am ericans to collecting the works and organizing 
insightful exhibitions. Driskell serves as a model for 
artists, collectors, and scholars in the area. His pas­
sion and understanding of the art and the value of 
the art are clearly evident in all of his accom plish­
ments. A  true champion for African American visual 
activity, Driskell further sets the standard for in- 
depth, profound scholarship and artistic production 
in African Am erican visual arts.



Richard A. Long
Keynote Address

A true renaissance man of the arts, Dr. Richard Long, 
Professor Emeritus exemplifies the high level of 
scholarship and dedication in academia. Long has an 
extensive history in the world of academia. With 
diverse research interests, such as visual art, music, 
literature, and dance, he has taught and created 
courses aligned with his areas of study.

Beginning his professorial career at W est Virginia 
State College, Long held teaching appointments at 
M organ State, Ham pton University, Harvard 
University, and Emory University. A  faculty member 
of Emory from 1986 to 2001, Long is the distin­
guished Haygood Professor, Emeritus in the Graduate 
Institute of Liberal Arts.

A man of many letters, Long studied at Temple 
University where he received his bachelor and master 
degrees. He then attended the University of Paris on 
a Fulbright Scholarship in 1957-58. Long received his 
doctorate from University of Poiters.

Long serves on the editorial boards of numerous 
journals,such as the Langston Hughes Bulletin and 
the Zora Neale Hurston Bulletin. Long has published 
books which include The Black Traditions in 
American Dance (1989) and African Americans: A  
Portrait (1993). Long also serves on the boards of 
the High M useum of Art and the Society of Dance 
History Scholars. He is also a commissioner for the 
Smithsonian's National M useum of African Art.

Tritobia Hayes Benjamin
Lecture on D risked

Exhibiting dedication to education, Dr. Tritobia Hayes 
Benjamin, contributes to Howard's fine art and art 
history legacy. She has been affiliated with Howard's 
Art Departm ent since 1970, follow ing in the foot­
steps of James A. Porter and her mentor, Lois Mailou 
Jones.

Benjamin, a graduate of Howard University, is associ­
ate dean of the Division of Fine Arts in the College 
of Arts and Sciences. Benjamin, along with her duties 
as dean, serves in the capacity of professor of art his­
tory and director of the Gallery of Art at Howard.*

Hold ing bachelor and master of arts degrees in art 
history, from Howard, she earned her doctorate from 
University of Maryland in the same specialization 
under the direction of Dr. Driskell. .

Benjamin's research area is African Am erican art with 
particular emphasis on fine arts faculty, past and 
present, at Howard, like Lois Mailou Jones. Benjamin, 
a student of Jones, wrote The Life and Art of Lois 
M ailou Jones (1994) and curated the exhibition The 
W orld o f Lo is M ailou Jones. The Life  and Art o f  
Lo is M ailou  Jones  is one of numerous publications 
contributed to the field of African Am erican Art.

Edmund Barry Gaither
Lecture on Porter

Edmund Barry Gaither has established himself as a 
leader in the museum profession. Director and cura­
tor of the M useum of the National Center for Afro- 
Am erican Artists (N C A A A ), since 1969, Gaither 
has curated, lectured nationally and internationally, 
and taught college-level courses. His com m itm ent to 
the visual arts is exhibited in his accom plishm ents in 
his career.

Educated at Morehouse College, where he received a 
bachelor of arts degree and Brown University where 
he earned a master of fine arts degree, Gaither 
taught African American art at Spelman College.
After a year of instructing at Spelman. he became 
Chairm an of the Art Departm ent of the Elma Lewis 
School of Fine Arts and the Director of the Museum 
of the National Center for Afro-Am erican Artists. At 
the time, the museum was only a concept of Dr.
Elma Lewis.W ith a com m itm ent from the M useum  of 
Fine Arts (M FA), Boston to aid in the fruition of the 
museum, the museum came to be and a special rela­
tionship began. The collaboration of the N C A A A  and 
M FA afforded Gaither the opportunity to serve as a 
special consultant at the M FA and to transition into a 
curatorial position. \  ^

As a curator at M FA Boston. Gaither organized nine 
exhibitions, two of which were monumental to 
African American art history: “Afro-Am erican Artists: 
New York and Boston," and “ Lois M ailou Jones: 
Reflective M om ents." The Lois M ailou Jones exhib i­
tion was one of the earliest one-person exhibition of 
an African American woman at a major museum.



Gaither, successful as a curator, developed the muse­
um from a conceptual idea to an institution that 
boasts a collection of three thousand objects. The 
museum has a thirty-two year history of exhibiting 
and celebrating visual artists of the Diaspora.

Aside from his curatorial and directorial obligations, 
Gaither is active in the arts community. He was 
cofounder of the African Am erican M useums 
Association, now known as the Association for 
African American museums, and served as its first 
president. Gaither also participated in President 
George W. Bush's Advisory Board on Historically 
Black Colleges and Universities.

Dr. Sharon F. Patton
4th Annual D avid  C. D riske ll Lecture

Dr. Sharon F. Patton, a pace setter in the history of 
African Am erican and African art, has carved a sig ­
nificant path in the field of art history. Her roles in 
academ ia and the museum world are evidence of 
the contributions needed to further the scholarly 
pursuits of historians and artists in African Am erican 
art history.

Receiving her doctorate in art history, from 
Northwestern University in 1980, Patton began her 
career in academia, teaching at University of 
Houston and University of M aryland. Tenured at the 
University of M ichigan, Ann Arbor, in the art history 
department, Patton served as the director of the 
Center for Afro-Am erican and African Studies.

During her academic appointm ents, spanning three 
decades, Patton forayed into the world of art 
exhibiting institutions— museums and university ga l­
leries. Prior to her current position, Patton was the 
John G.W . Cowles Director of the Allen M emorial Art 
Museum at Oberiin College. She also directed the 
galleries at M ontclair State University. Patton has not 
only served in the capacity of director; she has curat­
ed critically acclaimed exhibitions. As the chief cura­
tor at the Studio M useum of Harlem, Patton organ­
ized "Hom e: Contem porary Urban Images by Black 
Photographers. ' T he Decade Show: Frameworks of 
Identity in the 1980s," and the 1991 retrospective of 
master artist Romare Bearden, "M em ory and 
Metaphor: The Art of Romare Bearden, 1940-1987."

The exhibition, "M em ory and M etaphor" provided 
Patton with the first of two published books.
M em ory and M etaphor: The Art o f Romare Bearden, 
published in 1991 to accom pany the retrospective, 
provides an insightful, analytical overview of 
Bearden's oeuvre. Patton's second text, a standard 
for many courses on African American art, African  
Am erican Art (1998), establishes the artistic produc­
tion of black Am ericans dating from the colonial era 
to the mid 1990s. This book received Choice's 
O utstanding Academ ic Book of the Year award. 
A long with these significant books, Patton has con­
tributed numerous articles, essays, and catalogs on 
visual issues of the Diaspora, adding to the discourse 
of African American art history.

Patton's experience as director, curator, and academ i­
cian prepared her for her current position as director 
of the Smithsonian's National Museum of African 
Art, the only national museum dedicated to art of 
African peoples.
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Colloquium :
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University of Maryland Art Gallery 
The Word Express, Inc.

An additional note of special 
gratitude to the artists, collectors 
and organizations who generously 
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Jane Wheat Bettistea 
Brandywine Workshop 
Lilian Burwell 
Gwendolyn Carter-Aqui 
Kevin Cole 
Floyd Coleman 
Tim Davis
Terry A. deBardelaben
Raymond Dobard
David C. Driskell
Liani Foster
Bonnie & Larry Frazier
Aziza Claudia Gibson-Hunter
Sam Gilliam
Jarvis Grant
Juanita 6 Mei Hardy
Bill Harris
Francine Haskins
James Hill
The Family of Earl Hooks 
Margo Humphrey 
Hubert Jackson 
Martha Jackson-Jarvis

Kera & Bennie F. Johnson
Doris C. Kennedy
Winston Kennedy
Viola Burley Leak
Arnetta Lee
Percy B. Martin
E.J. Montgomery
Betty Murchison
Teixeira Nash
Winnie Owens-Hart
Parish Gallery
Jefferson Pinder
Michael B. Platt
Reginald Pointer
Georgette Seabrooke Powell
Stephanie Pogue Estate
Amber Robles-Gordon
Preston Sampson
Cynthia P. Sands
Edward Shaw
Clarissa T. Sligh
Frank Smith
Renee Stout
Lou Stovall
Gloria R. Sulton
James L. Wells, Jr.
Deborah Willis
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Credits
Biographical Essays: Jeffreen Hayes 
Design: Brian Hodge, Hodge Graphic Design 
Gala Event Planning: Cecily Morgan 
Printing: The Word Express, Inc

Cover Image: David C. Driskell, Boy with Birds, 1953 
The David C. Driskell Collection



The Ja n e s  -  Porte*' Colloquium  ;s th: zaam g forum f c r scholars am t:: curator's 

and ome-s *~ me fieid of African Am erican Art and Visua: Culture Estam m ec a* 

H ow arc un.versity in 1990. the annual Colloquium  is named in hone" o* James A 

Porte" me o oneerm s Am Historian and Professor, whose 19^3 dug :a: t- 'Cooer 

Negro Art am me foundation for tne field of study. Tne C o lio q u iu ^  con: n.-jes ms 

legacy m t . r  oynam .c program m ing scholarly research anc a m t : : .eaoersnm 

Past Co-iocuium  oresenters have included such leading scholars a r c  am tts as 

David Dnske: . Ann G ibson. Leslie K ing H am m ond /M ichael D. H ar" s Sameiia 

Lewis. E . V rm c o m e : , John Scot:. Deoorah W illis ana ju c im  V. *sm

2005 Porter Colioquium  
Executive Com m ittee
Juliette Bernea 

Ciaudine Brown 

Rachelie Browne 

Dr. Floyd Coiem an 

Dr. Gwendolyn Everett 

Larry Frazie"

Bennie F. jonnson 

W inston Kennedy 

E.J. M cn :go m e r .

Gloria Sustcr.

D". D e c o n n  Win ?

Porter Colloquium  Endow m ent Fund
We sincere ; tnank you for ana encourage you to continue your generous support 
of the Colioauium . you" contributions nelp to ensure tne C o iio a u iu ^  s sm o arsn ip  
programs anc activities for years to come Contributions may oe ~tace throughout 
tne year tc me Porter Colioquium . Howard University Departm ent m Am. 2455 
Sixth Street. N W  W ashington. D C  20059 ATTN- Floyd Coiem an Ccmmmuoons are 
tax-deauctioie to tne fullest extent allowable by lave.

17th Annual Porter Colloquium
Join us next vear for tne 17th Annua! Porter Colioquium  
April 20 through 22. 2 00 6  -  How ard University 
Visit Pom ercolioauium .org
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