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Staff: Bookfile

BOOKFILE

M A G G I E 'S A m e r i c a n
D ream: The Life an d Times
o f a B lack Family,’’ by James

P. Comer, published by New
American Library, New York
City.
This 228-page book tells a
fascinating story of the au
thor’s mother, who was born
in abject poverty in Missis
sippi but managed to succeed
in life against all sorts of
odds. Part a moving oral his
tory, as told to the son by the
mother, and part the author’s
own account of the Comer
family, this work is the latest
by the Howard alumnus who
teaches child psychiatry at
Yale University. Previously,
he authored B eyo n d B la c k
a n d W h ite , B l a c k C h il d
Care, and School Power
“Maggie’s A merican Dream,

although the story of one
African American family, of
fers an important lesson for
all. And that lesson is the de
termination to rise from the
bottom to the top by not al
lowing one’s dream to pass
into oblivion.
The odds may have been
against her in the beginning,
but M a g g ie ’ s fortu nes
changed after she moved to
East Chicago at the age of 16

and married Hugh Comer
who taught her that “with pa
tience, a little guile, and a lot
of hard work," she could real
ize her dream. Together,
Maggie and Hugh raised four
children, all of them highlyeducated achievers.
“With elegant simplicity.
Comer takes the values of his
childhood, the education of
his youth and the experi
ences of his adult training,
and shows a way out of indif
ference, hand-wringing, des
pair,” writes journalist Charlayne Hunter-Gault in the
Foreword. □

Paide Marslxdl

Soul Clap
Hands
and Sing

come of a life, or lives, lived
without any beneficial social
focus. The protagonists, all
of whom have led shallow
lives, are old men: a wealthy
retiree, a teacher, a broad
cast manager and an en
tertainer.
“The stories of these men
illustrate the timeliness and
the universality of art. These
males reflect the weak
nesses that Greek artists of
the fifth century before
Christ posited for their tragic
modern man," writes Profes
sor Darwin Turner in his 38page Introduction.
In each of the stories, a fe
male character, to whom
each man reaches out, pro
vides inspiration so that each
may regain a measure of selfworth. □
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Langston Hughes described
the period, the so-called Ne
gro Renaissance blossomed
and, with the onslaught of
the Depression, wilted. In
terest in the subject outside
the black community seems
to have begun in 1967 when
the New York Public Library
published The Negro in N ew
York, a series of manuscripts
prepared by the Federal
Writers Project. Until then
the information had gathered
a quarter of a century of
dust, occasionally disturbed
by scholars, in the Schomburg Collection of the Har
lem Branch of the library, its
publication ‘deferred and pre
vented because information
contained in it was too star
tling for conservative taste,’ ”
writes Kellner in the In
troduction.
This work was first pub
lished in 1984 by Greenwood
P re ss, Inc. W estport,
CT. □
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S o u l C la p H a n d s a n d
S in g , by Paule Marshall,

published by Howard Univer
sity Press, Washington,
D.C.
This is a new edition, 185pages long, of a collection of
four short stories, first pub
lished in 1961. Two years
earlier, Marshall, an early
feminist, came out with her
first novel, the highly praised
B ro w n G irl, B ro w n sto n es,

which told the story of a fam
ily in search of the American
Dream.
S o u l C lap speaks of the
conflicts as well as the out
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The H arlem Renaissance:
A Historical Dictionary fo r the
E ra , edited by Bruce Kell

ner, published by Routledge,
Chapman & Hall, New York
City.
This is a 476-page softcover reference work on an
important period in African
American literature and
culture.
“ ‘When Harlem was in
vogue,’ as its best poet

V o ices fr o m T w e n tie th C en tu ry A fric a : G riots and
T o w n criers, edited by Ni

gerian poet and cultural critic
Chinweizu, published by Fa
ber and Faber Limited, London-Boston.
This 424-page volume is
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the latest work in African lit
erature by one of the co
authors of another important
volume, T o w a rd the D e co lo n i
za tio n o f A fr ic a n L itera tu re.
D e c o lo n iz a tio n was repu
blished in paperback by How
ard University Press in 1983.
It was first published in 1980
in Nigeria.
Students of African litera
ture, particulary, will find
V oices to be valuable. This
work essentially redraws the
continental map of African lit
erature, taking into consider
ation the many regional and
language variations in use. It
presents answers to many
questions, even for the ex
pert in the field.
On the topic of redrawing
the literature map of Africa,
Chinweizu states in the In
troduction:

“In the conventional, offi
cial perception, which is
shared by Africans and nonAfricans alike, African litera
ture is a new and fledgling
product of the twentieth cen
tury; it is written in Eu
ropean languages, by and for
a Western-educated African
elite; its pioneers are the
Senghors, Achebes, Soyin
kas, Ngugis, Netos and
p’Biteks; its use is mainly
academic, to add a dash of
local flavour to a standard
classroom diet of Western lit
erature; and its coming of
age was marked by the
award of the 1986 Nobel
Prize for Literature to one of
its pioneers. . .
“However true it may be
of African literature created
under European dispen
sation, that conventional pic
ture gives an incorrect por

trait of African literature as a
whole. . .
“The conventional view of
African literature needs to be
corrected, not only for the
sake of accuracy, but also be
cause . . . it has permitted
Euro-assimilationist junk, in
the guise of ‘serious litera
ture’, to be upheld as the
flower of African litera
ture.” □
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Afro-American women, our
most efficacious strategies
remain those that are guided
by the principle used by
Black women in the club
movement. We must strive
to ‘lift as we climb.’ In other
words, we must climb in such
a way as to guarantee that all
of our sisters, regardless of
social class, and indeed all of
our brothers, climb with us.
This must be the essential
dynamic of our quest for
power — a principle that
must not only determine our
struggles as Afro-American
women, but also govern all
authentic struggles of dis
possessed people. Indeed,
the overall battle for equality
can be profoundly enhanced
by embracing this princi
ple.” □
T h is c o lu m n on c u r r e n t r e 
lea ses w ill a p p e a r fr o m tim e to

W om en , C u ltu r e , & P o li

tim e. E d .

by Angela Y. Davis, pub
lished by Random House,
New York City.
This latest work by politi
cal activist Davis is 238
pages long and touches on is
sues of concern to global
women.
Mostly, it is a collection of
speeches and essays on top
ics that include the ongoing
struggle for racial, sexual and
economic equality.
Beyond the United States,
the book includes the au
thor’s reflections on women
in Egypt, Winnie Mandela,
and the 1985 Nairobi confer
ence of women of the world.
In the first chapter, she
writes:
tics,

“Today, as we reflect on
the process of empowering
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